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long poem, namely, that here (as in drama) the
unity of a large conception is subserved by variety
and contrast in emotional intensity. In the organic
structure of all good traditional long poems,
advantage is taken of psychological variations in
attention. James Thomson marred his Winter by
attempting to raise all his themes to the same level
of intensity ; but Homer, Virgil, Dante, Milton,
Wordsworth (at his best) succeeded by their use of
variable tensions.

So long as the Imagist theory was rigidly applied,
preoccupation with sensational impressions made
the long poem impossible. When experience brought
some members of the group to a wider circle of
emotions, the original theory gave place to a more
liberal practice as poets like Pound, Aldington,
Read, and Eliot struck out on their own paths,
But the return of the long poem was marked by a
fear of the. discursive_and the expository* Hence,
as we shall see, arose a new technique, in which
association, symbol, and allegory took the place of
logical or chronological sequence* The difficulties
of this kind of poetry have been searchingly analysed
by Mr John Sparrow in Sense and Poetry (1934).
He fails, however, to appreciate its real
achievement, partly because of his legitimate
impatience with the cant of ** modernist" camp-
followers, partly because, in his love for what
Pater called " the hard, logical quasi-prosaic excel-
lences that (verse) has or needs/* he limits meaning
to the paraphrastic summary, and in practice
denies intelligibility to all poetry where significance